Aiden Lassell Ripley Bank of America/Hunter G allery Aug 2 - Oct 5

Bilezikian Gallery

“He [Ripley] was attracted by the interplay between solidity of buildings and the patterns of light
and shadow they created, interspersed with people, the snap of a clean sheet drying on a
clothesline, and the shape of trees and bushes.”

—Elizabeth Ives Hunter

Born in Wakefield, Massachusetts, Ripley spent much of his life in the Boston area, often
traveling to Cape Cod. The son of a musician who may have performed with the Boston
Symphony Orchestra, Ripley developed his talent as a tuba player and considered a career as a
musician, but he soon discovered his passions lay in hunting and painting. He combined the two
and became known as one of America’s pre-eminent painters of the sporting life and wild birds
during the 1940s and ‘50s.

This CCMA exhibition will shine a broader light on the range of Ripley’s talents as a painter,
watercolorist and draughtsman. The selection of works extends from his early impressionist
landscapes of Europe and New England to later realist works depicting outdoor life in places
from the Deep South to Cape Cod. Ripley studied art at the Fenway School of lllustration and
the School of the Museum of Fine Art, Boston, with Philip Hale and Frank W. Benson. He was
elected to the National Academy of Design and served as president of the Guild of Boston
Artists from 1957-1968.
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Self Portrait, 1920; oil ) '| ] *llk}‘ “h e

Portrait of Richard Frazier, watercolor



Arthur Cohen Ocean Edge Gallery Sept3-0Oct 17

Provincetown Light

“The “Ghost,” as he [Cohen] explains it, is a hint, an indefinite image, that allows him to recreate
from memory and imagination and then return again to the spot where he started, but the light
has changed, if only subtly, and it's another day and he has changed. His paintings are built of
layers of paint representing layers of time and thought. Looking at a Cohen painting offers the
experience of entering this time-space continuum.” -Bunny Pearlman

Born in New York City in 1928, Arthur Cohen studied at Cooper Union from 1948 to 1950 and
then at the Art Students League with Edwin Dickinson. However, he did not begin to paint until
he was 30 years old and did not have his first exhibition until he was 40. He has been a
member of the Provincetown, Massachusetts Art Association and the National Academy of
Design in New York City. He is often known for modernist-leaning landscape and abstraction
pieces of his two favorite subjects: seascapes and bridges. And his works reside in numerous
private and corporate collections as well as the Metropolitan Museum of Art in New York and
the Museum of Fine Arts in Boston. Cohen works out of his Jeep, which has been prepared for
painting. He has a board over the steering wheel that he uses like an easel. Cohen paints and
etches in New York and takes his Jeep back and forth from Cape Cod to Manhattan.

Provincetown, 2000
Oil

Fine Arts Work Center Hope/McClennen Gallery Sept 6 - Nov 2




FINE ARTS WORK CENTER: 40TH ANNIVERSARY
Former Visual Arts Fellows: At Home on the Cape

Curated by CCMA Curator, Michael Giaquinto and
FAWC Visual Arts Coordinator, Maryalice Jo  hnston
Sponsored in part by Cape Cod 5 Cents Savings Bank Charitable Foundation Trust

The Fine Arts Work Center in Provincetown was founded in
1968 by a group of now illustrious artists, writers, and patrons --
including Fritz Bultman, Alan Dugan, Stanley Kunitz, Phil
Malicoat, Robert Motherwell, and Hudson D. Walker -- to offer a
place for artists to live and work together within a community of
peers to spur their creative process. For 40 years, artists from
across the nation and around the world have sought these
valued fellowships offering living/work space and a modest
stipend in this historical art community, where nothing is asked
of them but to focus on their work.

This exhibition presents the distinctive work of 20 artists who
arrived in Provincetown as Fellows but were inspired by the

creative environment of Cape Cod to stay and become part Of | mmm—"
its artistic community. ﬂ
The artists are: Bailey Bob Bailey, Richard Baker, Susan
Baker, Ken Boswick, Paul Bowen, William Evaul, Jenn  y Humphreys, Maryalice Johnston,
Irene Lipton, Susan Lyman, Peter Macara, Conrad Mal icoat, Eleanor Meldahl, Joan
Pereira, Jim Peters, Janice Redman, Douglas Ritter, Vicky Tomayko, Tabitha Vevers, Bert
Yarborough.
Also, to celebrate the Fine Arts Work Center’s 40th Anniversary, CCMA is very pleased to
present two programs with former Writing Fellows: a One Night Stand with poets, and another
evening with novelists.
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Carl Ashby Polhemus
Savery DaSilva Gallery




Sept 13 - Oct 12

“Carl’s art in his early years concentrated in landscape and many seascapes on Cape Cod and
city scenes in New York. Later his style became more realistic. That style became semi-
abstract in the sixties. Carl Ashby is also well known for his collages in the eighties and nineties
which were all abstract.” —Bernard J. Reverdin

Born in New Mexico in 1914, Carl Ashby relocated to New York in 1937 where he studied at the
Art Students League of New York under George Grosz and Morris Kantor. He opened Ashby
Gallery and Framing Shop at 18 Cornelia Street, New York, NY, which became a meeting place
for artists. Throughout his career his style developed from realism to semi-abstract oils and
watercolors, to more abstract collages. In 1960 he purchased a home in South Wellfleet and
spent summers on Cape Cod, showing his landscapes and seascapes in Provincetown. In
addition to being a prolific artist, Ashby also taught painting, anatomy and collage at the
Parsons Division of the New School.

Untitled #B59



Vernon Coleman Polhemus Savery DaSilva Gallery Oct 18 - Jan 11

Seascapes, Ships and Scenery

“Though he had tasted city life and mingled with the great and famous through the years, he
chose to make his home on Cape Cod, mirroring its seasons, its life and its seascapes in his
works and instilling in many a youngster the appreciation of beauty that surrounded them here
and urging them to transfer it to canvas or sketchpad.”

Born in 1898 in Connecticut, Coleman graduated from Corcoran School of Art in Washington,
D.C. in 1922. Using his experience with theatrical work in New York City, Coleman worked as
the assistant stage manager in the 1927 opening season of the Cape Playhouse in Dennis. In
the 1930s he created over 100 murals and other pieces under the Works Progress
Administration. He was a founding member of the Cape Cod Art Club in Yarmouth Port,
instructing there as well as at the Cape Cod Educational Foundation. Coleman also worked as
scenic designer and technical director at the Mary Young Theatre in Centerville. Before his
retirement in 1956 he worked as a supervisor and teacher of art in the Barnstable Public
Schools. Primarily a marine artist, today some of Coleman’s works can be seen in the
Barnstable Town Hall, the Barnstable Middle School and the Centerville Recreation Building.




W. Harrison Cady Bilezikian Gallery Oct25-Jan 11

W. Harrison Cady (1877-1970), was "a man who saw things that were not there" said editor
and owner of the old Life magazine, John Ames, about this successful illustrator who depicted
nature with great fidelity and imagination. Fantasy and friendly animals living in ethereal magical
worlds became Cady's trademark and thus prompted his work on hundreds of book and
newspaper pages, Old Mother West Wind and Peter Rabbit by Thornton W. Burgess in
particular.

Incredibly detailed crosshatching and shading
technique mold realism in Cady's fantastic
world. Having received no formal art training,
Walter Harrison Cady was introduced to art
through an informal apprenticeship with a local
painter, Parker Perkins, in his hometown of
Gardner, Massachusetts. On long hiking trips
Cady learned to observe nature and depicted
his subjects with that educated eye. Cady's
practical art education came as a newspaper
artist with the intense on the spot deadline
training required by the trade at the turn of the
century.

Cady was very prolific, illustrating for over 70
years for publications such as St. Nicholas,
Saturday Evening Post, Ladie's Home Journal,
Good Housekeeping and the Herald Tribune
Syndicate. From personal and unfettered
editorial commentary to depictions of fantasy
forest worlds, Harrison Cady's work naturally
typifies a distinctly American sensibility.

Comic book cover: Peter Rabbit Comics #2 (Tendler Comics), 1948; pen & ink, 15.5 x 11.5", not signed.

Community Curates—Visitor Favorites from the Permane nt Collection

Ocean Edge Gallery Oct 25 - Nov 30

Artworks from the permanent collection are exhibited in various shows throughout the year.
Visitors are asked to tell us what their favorite one is with a short statement of what they
respond to in the piece. This exhibition will feature our visitors’ favorite choices and their own
statements.



Polhemus Savery DaSilva Architects Nov1l-Jan4
Bank of America/Hunter Gallery

‘“ARCHITECTURE OF THE CAPE COD SUMMER ”

Work of Polhemus Savery DaSilva Architects Build  ers
November 1 - January 4, 2009
"Each house is a wish—a place of tranquility by the sea, where memories are made with
families and friends...a particular version of the endless summer."
- Michael J. Crosbie, PhD, AlA; introduction to book, Architecture of the Cape Cod Summer

This exhibition shows the design process and creations of the region’s top architecture and
construction firm, Polhemus Savery DaSilva Architects Builders . It explores the compelling
art — underpinned by the science of construction, influenced by the specific demands of the
region and client, and executed by master craftsmen that make this firm so respected in their
profession. The show includes a chronology of the firm’s major work — including its work on
CCMA — and a close look at three houses.

See the design process of a dazzling seaside home, “House on Champlain’s Bluff,” the inner
spaces and architectural details that make “Pepperwood” a unique work of art, and learn how
regulatory constraints were turned into positive influences for “Home On Harper’s Island.”

The work comes alive through drawings, models, small architectural elements, and stunning
color photographs taken by some of the nation’s top architectural photographers.

Meet John DaSilva at his book signing of Architectu re of the Cape Cod Summer __ at the
museum on Oct 4 at 3:30 pm.

“Pepperwood”

WEST ELEVATION Left: Elevation drawings for Liberty House



Arnold Geissbuhler Hope/McClennen Gallery Nov 8 - Jan 25

“Coming from Europe, Geissbuhler was steeped in the traditional method of sculpting, but he
emerged from that period to break rules and create abstract sculpture. In Geissbuhler’s body of
work you can witness the movement from realism to abstraction that occurred during that period
of art history.” — Elizabeth Ives Hunter

As one of the co-founders of the Cape Cod Museum of Art, Arnold Geissbuhler donated 39
works of his art to the museum in 1981. A Swiss-born sculptor, Geissbuhler was trained
academically in Paris at the Academie Grande Chaumiere, and throughout his career moved
away from Realism to Abstraction in his styles. After marrying Elizabeth Chase, the two moved
to the United States and settled in New York and Cape Cod. Geissbuhler, although extremely
private, was a major figure in the Cape Cod art world. He produced an extensive body of work
including sculpture and drawings that spanned the entire 20th century. His oeuvre reflects the
changing attitude in how sculpture has become accepted while his own individual style
developed. The main themes and expressions of his art include portrait sculpture; family life;
war; influence of Cubism; Religion; the W.P.A.; impact of city life on culture; birds; and, female
forms in large abstract and figurative creations.

Geissbunhler in his Paris studio, 1921

Three Musicians




Ethiopian Art & Photographs Ocean Edge Galle ry Dec 6 - Jan 18

NATIVE OBJECTS FROM ETHIOPIA AND PHOTOGRAPHS BY BUD DY PERKEL

In the 1950s, long time Chatham residents Dr. Elwood Horne and his wife, Dorothy, were sent
to Ethiopia by the YMCA. Their mission was to explain the concept of the Y’s programs and to
elicit support in Africa. They were successful in that endeavor and made several return trips
over the years. This exhibition will include some of the artifacts and art that they brought back
from their travels.

Buddy Perkel of Wellfleet, a serious amateur photographer who engages in exotic travel, will
enhance the exhibition with photographs of Ethiopia which were taken in January of 2008.

(No images available at this time)

Art Educators Juried Show Bank of America/Hunter Ga llery Jan 10 - Feb 22

Cape Cod & Islands Art Educators Association
Curated by Elizabeth Ives Hunter, Executive Director
and Michael Giaquinto, Exhibitions Curator

A juried exhibition of art work by art teachers from all over Cape Cod and the Islands.

(Images not available at this time)



Plein Air Painters Bilezikian Gallery Janl 7 -March 22

A dozen plein air painters are represented with the core group from Cape Cod, including
Jerome Greene, Peter Kalill, Lance Walker, Paul Schulenburg and Logan Hagege. The other
painters are Casey Baugh, Ashland, MA; Jeffrey Bonasia, Boston & Orleans, MA; Glen Dean,
Santa Fe, NM; Frank Gardner, Mexico; Jerry Lipking, Calabasas, CA; Eric Merrell, Pasadena,
CA; Ernesto Nemesio, Berkeley, CA; and Colin Page, Hope, ME.

The following was written by Peter Kalill .  "Painting is a solitary profession. We work alone
in our studios and out on location. This suits the artistic process well, but it is nice to shelve this
solitude for the energy, inspiration and growth of working with and around other artists.

Many of us were meeting for the first time in Port Clyde. Twelve or thirteen of us rented a
house in mid-coast Maine to work for a week. | was looking forward to a week of painting
without the distractions of home, but | was also slightly apprehensive about spending so much
time around so many people. | was wrong to worry. The easy-going attitude of this group of
painters allowed everyone to be themselves and concentrate on an incredibly productive week
of painting. | can not imagine many other professions where people would be willing to travel
such great distances, pack together in a rented house, and be thrilled to wake up at the crack of
dawn for a long day of work.

The opportunity to work with artists from across the country was an experience that has
provided me with insight of both the techniques, and the approaches used by this diverse group
of representational painters. The days were filled with diligent study, and the nights with food,
drink, laughter and conversation about painting.”

Jerome Greene
Peter Kalill



Gifts to the Museum Hope/McClennen Gallery Jan 31 - Mar 29

Each year, CCMA acquires additional art works for its permanent collection. Gifts to the
museum must be accepted by the Acquisitions Committee, and meet the stated mission of the
museum, which is to “collect, conserve, study, interpret and exhibit works by outstanding artists
associated with Cape Cod and the Islands.” This exhibition will showcase the most recent
acquisitions to our collection.

The Potter by Harry Holl

Wallflowers by Eleanor Ferri Jones

The Rendevous by B.J. Anderson



Cape Cod Potter’s Association Feb28-A pri2
Bank of America/Hunter Gallery

“We are a non-profit organization of artists with a common aim: to better understand the
medium of clay by the sharing of knowledge. We operate as an educational, charitable
organization through the dissemination of knowledge and experience. We seek to maintain high
standards and professional growth within the membership and to generally stimulate the
education in appreciation of the making of pottery and allied arts.” — Cape Cod Paotters, Inc.

The organization holds lectures and workshops consisting of diverse topics relevant to various
aspects of ceramic production. Throughout the year, potters individually and collectively hold
exhibits, demonstrations and artistic activities for the general public, camps and schools.

Sample work from members of the Cape Cod Potter’'s Association:

Denny Howard Andrew Jones Gail Turner

Tessa Morgan

Steven Kemp

Scargo Pottery



Michael Mazer Polhemus Savery DaSilva Gall ery Mar 21 - May 3

Mike is an award-winning nationally recognized watercolorist. He has been a past President of
the New England Watercolor Society whose members have included John Singer Sargent and
Andrew Wyeth. This year, two paintings depicting the 2003 Bouchard Oil Spill in Buzzard's Bay
have been chosen for inclusion in the U.S. Coast Guard's permanent collection in Washington
D.C. His work has been published in Splash 9 presently in book stores and Splash 10 to be
published in 2008, featuring 100 of the top watercolorists in America.

“Dinghy Reflections”

(Image is representative of his work, may not appear in exhibition).



John Grillo Hope/McClennen Gallery April 4 -May 3

“Grillo evidently exhibits his passion and zest for life through his ever-changing approach to his
work, never sticking to one style, medium, theme, nor canvas size. Grillo embodies a truly
creative free spirit, boldly experimenting with the possibilities of paint, and fueled by an
incessant energy.” —Tessa Rudd

“My work is mostly about color and love and sometimes about art...” —John Grillo

John Grillo was born in Lawrence, Massachusetts in 1917 and received a degree from Hartford
School of Fine Arts in 1938. Shortly afterwards he enrolled himself in the US Navy and on
Okinawa he began to move away from the Social Realist style of his college years and
developed an abstract mode. After the war he enrolled in the California School of Fine Arts and
became a vital component in the San Francisco School of Abstract Expressionism. He moved
back to the east coast in 1947, and by 1948 he began studying with Hans Hofmann in New York
and Provincetown. Grillo explored many mediums including gouache, watercolor, poster-based
water paints and oil; he was a painter, sculptor, printmaker and art educator.

At the Zoo by John Grillo, 1991

(This painting is part of the collection of CCMA, but may not be included in this exhibition, which
will show moare recent work of the artist.)



Pastel Society of Cape Cod Bank of America/Hunt er Gallery  Apr 18 - June 14

“Our mission continues today: to create a community of pastel artists, to set standards of
excellence through education and to encourage and nurture artists in their professional growth.
Further, we strive to educate the public and gallery owners of the permanence, versatility and
value of the medium and to offer opportunities for our members to participate in juried shows
and exhibitions devoted to pastels.”

— Pastel Painters Society of Cape Cod

The Pastel Painters Society of Cape Cod is a nonprofit corporation sustained by membership
contributions, gifts and grants. Founded by Cape Cod pastel artist Sarah Fielding-Gunn and a
handful of other local pastel lists in 1995, the Pastel Painters Society of Cape Cod's goal was to
establish viable exhibition venues for the medium while fostering the public education and
appreciation of pastels. In just over a decade, PPSCC has grown to 150 members in 30 states
and U.S. territories.

These are samples of work done
by members of the Pastel
Painters Society of Cape Cod.

Donna Rosetti-Bailey

Susan Hollis




Robert Cipriani Bilezikian Gallery May 1l- June?

“A Cipriani painting may have as many as 20 different little paintings all in one larger picture.
Each segment of the painting is carefully crafted and fits together like puzzle pieces, but not
without Cipriani first turning the piece over and over again in the viewer’'s mind.”

Robert Cipriani, a Rhode Island School of Design graduate with a 40-year career behind him as
a graphic designer and art director with industry accolades and many awards has since become
a full-time painter. Cipriani credits Long Point Gallery artists Robert Motherwell and Budd
Hopkins with the development of his new work and in his move towards the simplicity exhibited
in Native American art. He studied with Hopkins at Castle Hill Center for the Arts in Truro.
Concentrating on the heavily textured strata of dunes, marshes and waters around
Provincetown, Truro and Wellfleet—Race Point, Herring Cove, Head of the Meadow and Great
Island have all felt his tread—Cipriani aggressively works sheaths of acrylic into gutsy impastos
that he sets next to chalky layers of thin washes. In December of 2005, he received the “Artist
of the Year, Painting” award during judging in the Cambridge Art Association Members Prize
Show. Cipriani had two paintings accepted for the 2006 Annual New England Exhibition
sponsored by the Cape Cod Art Association. He was featured in the April 2005 issue of Cape
Cod Life Magazine and also in the 2004-2005 issue of Provincetown Arts Magazine. His
painting “Tuscany 12" was one of about 120 out of 4000 entries selected for the 2004
Cambridge Art Association’s National Prize Show. His piece “Tuscany 5" won the 2003
Cambridge Art Association Board of Directors Choice in Outstanding Painting. He has had a
number of solo and group shows of his paintings and has been represented in other
competitions.

Hope, Acrylics




School-to-Careers Art Internship Hope/McClennen Gal lery May 9 - May 31

School-to-Careers Mentors Polhemus Savery DaSilva  Gallery

The Cape Cod, Martha's Vineyard & Nantucket School-to-Careers Art Internship Program is
now in its 12th year. Each year, ARTWORK, an innovative regional public/private partnership,
partners junior and senior high school students with successful working artists. For eight weeks
students work alongside the artists in their studios producing artwork for their portfolios as well
as learning about the various aspects of being a professional artist.

The annual exhibition and reception is held each May at the Cape Cod Museum of Art to
showcase the work of the interns, and a selected piece of work from each mentor.

Meghan Johnson

Kacey Rayder




Robert De Niro, Sr. Hope/McClennen Gallery June 6 - Aug 2

“His work reflects...a strong reference for the French avant-garde painters who influenced them.
The long broken brushstrokes of Derain, the bold, lyrical contours of Matisse, and the modernist
non-perspectival compositions of Bonnard are each clear inspirations in De Niro’s best works.”

Robert De Niro, Sr. was a postwar artist whose paintings combined modernist abstract and
expressionist methods with traditional compositions and subject matter. Part of the New York
School of the forties and fifties, De Niro, painted representational subject matter—landscapes,
still lifes, and figures—but used these themes primarily as formal constructs for exploring the
possibilities inherent in paint, color, and form. De Niro's utilization of action painting and
gestural expression places his work within the abstract expressionist discourse but it
nonetheless remains firmly grounded in European, specifically French, antecedents. Born in
New York in 1922, De Niro attended Black Mountain College in North Carolina where he studied
under Josef Albers. However, chafing under the rigidity of Albers' theories, he decamped to
New York a year later, in 1941, to study with Hans Hofmann in Provincetown. Robert De Niro’s
work is represented in major American museums including the Hirshhorn Museum and
Sculpture Garden and the Corcoran Gallery of Art, Washington, D.C.; the Metropolitan Museum
of Art, the Whitney Museum of American Art, and the Museum of Modern Art, New York.




Richard Neal Polhemus Savery DaSilva Galler y June 7 - July 13

“Works of art are often slung together and at other times are meticulously pieced into
completion. They sometimes erode slowly over time or they can be blown apart in an instant.
We are fortunate to still have art which was made many thousands of years ago to examine,
ponder and enjoy. In an essential way, many of these ancient works of art have never been
aesthetically surpassed.”

Richard Neal earned his BFA from Southeastern Massachusetts University and his MFA from
the Cranbrook Academy of Art in Michigan. Sculpture is the first area that Neal pursued. It was
the tactile and textural elements that intrigued him, but he found that collectors had a more
difficult time with sculpture and so he turned to oil painting. The directness and spontaneity were
attractive parts of the process and using color as a major element made it easy for him to turn
his work predominantly to painting. While his painting has found a wider audience, he has not
given up his sculptural roots, as his work often shows a sculptural quality, integrating impasto
and collage elements for strong textural effects.

Neal's work has exhibited many times on Cape Cod, and also featured in Boston, New York,
Newport and Washington, D.C.




Gall Fields Bilezikian Gallery June 13 -Jul y19

“As | started my first painting by applying paint to the canvas...a pink peony was coming to
life...Stop! You've made too much of a commitment. Use your biggest brush; block in all the
shapes on your canvas. Less is more, capture the essence...say as little as possible, invite the
viewer in...let them complete the painting.” — Gail Fields

Gall Fields, Art Director of Charles Fields Photography, is a successful painter and graphic
design artist with a degree from the renowned Parson's School of Design. Born in New York
City, Gail has spent most of her career studying and teaching painting in Connecticut while
refining her expertise in state-of-the-art graphic design. She is a commissioned artist, with three
of her works now part of the U.S. Coast Guard permanent collection in Washington, D.C. She
has also received special recognition for other work, including prizes for painting and
underwater photography. As an artist, Gail's graphic design background has had a major
impact on her work, especially her landscape and nature painting compositions. She credits
many greats for influencing her sense of style and color including Vermeer, Van Gogh, Wyeth,
and O'Keefe.

Morning Garden

(These are representative works, and may not be included in this exhibition.)



Sandy Moran Ocean Edge Gallery Jun e 1-July26

“A true sailor’s valentine was said to include a flower design, a heart in any form, and a special
verse or message. Some expressed a bit of sadness which represented the feelings of men
whose jobs kept them away from home for long periods of time.”

The very first sailor’s valentine Sandy Moran saw changed her life. Then in the antique
business, Sandy was offered an eighteenth-century example of these romantic works of sea
shell art for re-sale. Taken by the simple beauty of an object, which spoke so elegantly of a
lonely sailor’s love, her interest grew as she learned more about their history. Her fine eye for
artistic quality and love for all objects connected with the sea, Sandy was inspired to realize her
own vision of a unique Sailor's Valentine. Today, some seventeen years from that initial
attempt, Sandy Moran enjoys a reputation as one of the most accomplished valentine design
and creation artists and has earned numerous awards. She has been featured on PBS, Martha
Stewart and in Coastal Living magazine. Her Sailor's Valentines are displayed in galleries on
Cape Cod, Martha’s Vineyard, Nantucket, Naples and Vero Beach.




Philip Koch Bank of America/Hunter Galler vy June 20 - Aug 16

“I am drawn to realist painting because it most closely mirrors the activities of the human
psyche. We experience living through the feelings and images we hold in our mind: It is as if
feeling and image are wrapped tightly around each other. At its best, realist painting is a toll to
bring this internal experience out into the world where it can take physical form. Then you can
share it with someone else, and when this happens, the world gets a little bit less lonely and
alienating.” — Philip Koch

Born in Rochester, NY in 1948, Philip Koch is best known for his landscape paintings with his
earlier works primarily based on plein air oil studies. Edward Hopper’s paintings influenced
Koch as a young artist to switch from abstract painting to working in a realist direction. Since
1983 Koch had 12 residencies in the former painting studio of Edward Hopper in South Truro.
His great grandfather was John Wallace, a Scottish landscape painter, and his grandfather was
John Capstaff, a photographer and the inventor of the original Kodachrome color film process
while he was employed at Eastman Kodak in Rochester. He earned a BA from Oberlin College
and his MFA in painting from Indiana University. Koch taught painting at Central Washington
University, as well as painting and drawing at Maryland Institute College of Art.

(These are representative works, and may not be included in this exhibition.)



Nick Patten Polhemus Savery DaSilva Galler y July 18 - Aug 23

“Though working from photographs with the aim of creating believable paintings, | strive to bring
a quiet drama to everyday scenes. My paintings are never too photographic. In part, | aim to
paint so that the content of the image is most compelling and how the painting was made is
secondary. In a sense, the work exceeds the medium.” —Nick Patten

Born in 1953 in New York, Patten attended the Collage of St. Rose and earned a BA in Fine
Arts in 1977. Petten's work has been the subject of many articles and notices. In 1994 Cape
Cod Life selected him as one of their artists to watch in the Emerging Artist Profiles. In October
of the same year, he was featured in a Cape Cod Times article. Since then, most of the Cape
media have praised his work in numerous articles. He has also been the subject of many write-
ups about his printmaking, which he began in 1996, creating hand-colored lithographs. Since he
began printmaking, Patten has won numerous prizes in nationally juried shows and placement
in significant public collections such as the New York Public Library, the Zimmerli Museum and
the Mohawk Paper Collection. In addition, he has been elected to some very prestigious
organizations such as SAGA and The Print Club of Albany. The most important honor
bestowed upon him to date is winning the Gold Medal in the oil painting category at the
nationally juried show at Allied Artists of America in New York City. In 2004, after living on Cape
Cod for 12 years and exhibiting his work in his own gallery (The Patten Gallery in Chatham,
MA), as well as numerous other galleries throughout New England, Patten relocated back to his
native New York. He works in a private studio behind his home in the Hudson Valley.

Entrance, lithograph

Lilies & Old Pitcher, oil

While Waiting for Spring, oil




Shawn Nelson Bilezikian Gallery July25- Sept6

“As | begin my composition, flirting with shapes, setting the stage for courting color, color which
| try on, one against another, until the surface develops a voice, a melody of its own.”
—Shawn Nelson

Shawn Nelson has lived and worked on Cape Cod since 1976 and has earned a BFA from
Massachusetts College of Art and a BS from Boston University. Her paintings have been
exhibited at the Yale Creative Art Workshop, the Salmagundi Club, NY; Duxbury Art Museum;
the Boston State House; the Copley Society; and the Provincetown Art Association. Her work
can also been seen in the Heritage Museum in Sandwich and at Harvest Gallery in Dennis.
Nelson paints directly from life using oil paints, oil bars, and pastels. Her work includes Cape
Cod landscapes, beaches, wetlands, marshes, seascapes, gardens, architecture, figures, boats,
and antique autos.

Rare Summer Fruit

Summer in Yellow




Cape Cod Art from the DeCordova Museum Sept 5-Nov15
Hope/McClennen Gallery Bank of America/Hunter Ga llery

SELECTIONS FROM THE BARRETT COLLECTION
ON LOAN FROM THE DECORDOVA MUSEUM

Dr. Beatrice H. Barrett was a psychologist whose collection philosophy was driven by highly
personal relationships with the works which she acquired. Dr. Barrett lived in Lincoln, MA and
had a second home in Chatham. She was not driven by the geography of the artists whose
works she chose. She selected those works which best integrated into and were reflective of
her state of mind and the directions of growth for her own personality.

Many of the pieces in the collection are the work of artists who are represented in the collection
of CCMA and it is our intent to enhance our understanding of local artists by including work from
the Barrett Collection.

(Selections unavailable at this time - 10/08)

Stout Gallery on Lower Level

The Stout Gallery traditionally exhibits art from the museum’s permanent collection. It currently
is also displaying works by significant artists from a private collector in Provincetown, called
“Glimpses of a Provincetown Collection.”

This year will feature a collection of modern art entitled "Crucible of American Modernism: The
Provincetown Art Colony in the 20th Century." The exhibit features over 30 works from the
collection of the Provincetown Arts Commission.

Lumber Wharf by Pauline Palmer
Collection of the Provincetown Arts Commission




